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|. A Equivalence 


In the logic of an order of equal reprsentation, there is an equivalence and field of thresholds, even degrees, and powers, all types 
of organised repetitions in the simple rendition of a conceptual order, that splits into a represented order and even an artistic 
orientation on all orders as aesthetics, especially that of the future. The future is curated as a symbol of the schematism of objects, 
and is a transcendental curated symphonic alternation between orders of equivalence, their resemblances and figures which 
abound in a few situations which are finally so many, wonders and even startling responses as a way of mediating the concept 
with its articulation in the physics and poetics of a pure panorma or plethora of fluid ones which then touch the real in a Lacanian 
invitation to artistic renditions of surjection into the concept or intuition of that image of temporal units of existential and even 
operands of language and semiotic pre-functions. 


| B. Orders and Difference 


Since the split in orders is finally a bifunction of the operand of semiotic nicities, like that little glance that then confirms a 
complete repetition and event which is split in the order as being-there and its function in ontology, as an event, there is still 
multiplcity and its units which order a resemblence of all multiples into the gaze of the one, and only its transpiring into a screen 
that resembles the one. Iliya de la 'un, which means there is some function of structure, which is actually a synchronic structure 
that captures in its gaze a number of sighs and even surprises, all so many differentiators that seperate between the one and the 
multiple or many into the one of an event, its univocity, or unilateral difference. 


ll. A.Difference and Repetition 


The powers, degrees, maximal repetitions the play of light, all of this sets up images, like that sequence of a man who is talking to 
a woman or a man talking to another man as his lover, which is only the smooth repetition in a number of differences, unilateral 
and therefore the order, will there be a poem for this matheme, which is smooth and striated spaces, all losing their moorings into 
a kaleidoscopic concept, which is here, as the strong event, difference and repetition. 


ll. B. Resounding Sound 


And then the fundamental event, is sound, which is a representation of course, but more like a figure of thought, in its emptiness, 
all this empty notional space of so many wonderful writing styles, which become figurative outbursts of joy in Spinoza and its 
humble enterprise, a representation so much like a sine wave, that it is a sound, a resounding sound, even a complete aspiration to 
modalities of pure empty thinking. 


lll. A. Resonance and Event 

And then again and event, which is so much in the order of being-there that it is its ownmost concept, which is then released into 
the world and its cases, even idealised into a situation, and rendered absolute as the absolute knowing of a man who catches a 
moving train that goes into as literature indicates, a number of light years and interminable distances, and falls of the event, sound 


and music, so much for signs and machines, even machinic diagrams and diagrammatic psychoanalysis. 


IIl B. Representation and Organicity 


And then we switch the television to the curated situation of a pure stratified discourse in jazz music, and we are in a 1960 period 
where style began and turned into a pure wave-length in history and base and superstructure, all of this is the Lacanian and 
Deleuzian imaginary, which is a function of voice, gaze and object a. 


lll. C. Difference and Repetition and Differenciation 
And then we of course collide, de-collide and lock into a periodisation of alternations of the concept of virtual and actual, so many 
potenzas as plural temporalities of so many structural causal networks of sign systems and their interplay, | call difference, dy ad 
dx and its unities, and fractions, so many situations. 


IV. A. Drama and Cinema 


Event, and then dramatism is finally a screen entering a moment which profiles. 


This knot being situations and reductions of the event. 


